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ZOFIA A. BRZOZOWSKA, Cogus — onuuemeopennas IIpemyopocmv boxcus.
Hcmopus ctoncema 6 susanmuiicko-cnassanckoii kynomype [Sophia - the
Personification of Divine Wisdom. The History of the Notion in the Byzan-
tine-Slavic Culture], Wydawnictwo Uniwersytetu Lodzkiego, L6dz 2024
[= Byzantina Lodziensia, 48], pp. 402, https://doi.org/10.18778/8331-545-4

he book under review appeared in print as

part of the Byzantina Lodziensia series un-
der No. XLVIIL It is a Russian translation of the
monograph published in Polish in 2015 as an
extended version of the author’s doctoral the-
sis. The thesis was expanded to add an analysis
of the sources introduced into scholarly litera-
ture in previous years. It was also supplemented
by archaeological discoveries and codicologi-
cal research. Jan Morawicki’s translation of the
monograph is a contribution to the project car-
ried out under the National Programme for the
Development of the Humanities of the Ministry
of Science and Higher Education of the Repub-
lic of Poland (No. 21H 20 0042 88). The project
was run from 2020 to 2024 by the Waldemar
Ceran Research Centre for the History and Cul-
ture of the Mediterranean Area and South-East
Europe, Ceraneum (University of Lodz). The
original plan was for the Russian version of
the book to be prepared with the support
of Russian scholars and published by the St. Pe-
tersburg-based scientific publishing house Ase-
tesa [Aleteya] as part of the Busawmuiickas
6ubnuomexa [Vizantijskaya biblioteka] series.
However, due to prevailing political circum-
stances, it was eventually published in the same
series as the first edition of the book.

The monograph deals with representations
of the figure of Sophia, the Divine Wisdom,
in various primary sources: historiographical
works, old itineraries, writings of the Eastern
Church Fathers and later Byzantine and Slavic
theologians, hagiographic and hymnographic
works in Slavic liturgical books, normative
sources, as well as iconographic monuments and
sphragistic and numismatic artefacts.

The work is divided into five main chap-
ters, preceded by an introduction (p. 7-20) and
followed by a summary (p. 325-331), a sum-
mary in English (p. 333-337), a list of abbrevi-
ations (p. 339-342), a bibliography of primary
sources (p. 343-351) and of secondary literat-
ure (p. 352-377), abstracts in Russian (p. 379-
380) and in English (p. 381-382), personal
index (p. 383-388) and the index of geograph-
ical names (p. 389-392).

The first chapter (IIpedcmasnenus o Ilpe-
myopocmu Boxueii 8ocmouHom Xpucmuau-
cmeue) [Representations of the Divine Wisdom
in Eastern Christianity, p. 21-89] focuses on
representations of Sophia, the Divine Wisdom,
within Byzantine-Slavic cultural settings. In the
Eastern Orthodox tradition, Sophia was repre-
sented as an abstract concept and a figure. The
author discusses the idea of identifying Sophia
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with Christ. This identification was built on
biblical texts from the New Testament, includ-
ing the Gospels and the Apostolic Epistles, texts
of the Church Fathers, and Byzantine hym-
nography, which, according to the author, was
greatly influenced by patristic literature. The
reader is offered an account of how the identifi-
cation of Sophia with the Saviour developed (be-
ginning with the oldest works from the 2™ centu-
ry and ending with writings from the 10* century),
and of how the Eastern and Western Church
Fathers came to differ in their views of the topic.

The chapter also outlines the development
of the idea of Sophia, the Divine Wisdom, from
the 11" century to the end of the Middle Ages.
In addition, it deals with the representations
of it in art and architecture, paying special at-
tention to the Eastern iconographic tradition
and the temples of Hagia Sophia, which were
dedicated to Christ. The second part of the
chapter pertains to the sources referred to in
the identification of the Divine Wisdom with the
Holy Spirit.

Chapter 2 (Mcmounuku seHckoti nepcoHu-
puxayuu Copuu 68 BUAHMULICKO-CTIABTHCKOLL
kynvmype) [Sources of female personification of
Sophia in Byzantine-Slavic culture, p. 89-124]
provides a list of selected Old Testament texts
containing depictions of Sophia, the Divine
Wisdom’s female personification. However, the
analysis of the indicated passages is lacking with
regard to the original. In the chapter, monu-
ments of Old Church Slavonic writing and Slavic
iconography are analysed from the perspective
of their representations of Sophia as a goddess
in Byzantine-Slavic culture.

Chapter 3 (Xpucmuanckas myza — Cogus
Kax 600XHOBUMENbHULA C6AMbLX 6 UKOHOZPA-
¢uu Bocmounoii Ilepxeu) [Christian Muse
- Sophia as the inspiration of the saints in the
iconography of the Eastern Church, p. 125-202]
deals with representations of Sophia as a source
of inspiration and a muse in non-literary mon-
uments, such as Byzantine paintings from the
6" through the 13™ century, Byzantine sphragis-
tics from the 6" through the 11* century, Ru-
thenian art from the 14" through the 16" cen-
tury, miniatures found in Old Church Slavonic

manuscripts, and frescoes from the temples of
southern Slavonia.

Chapter 4 (ITup IIpemyopocmu (IIpumuu 9,
1-6). Mlcmopus momuea 6 NUCbMEHHOCMU U UC-
kyccmee apeana Slavia Orthodoxa) [The Feast of
Wisdom (Proverbs 9: 1-6). History of the theme
in the writing and art of the Slavia Orthodoxa
area, p. 203-262] discusses the motive of the
feast of the Divine Wisdom and traces sources
of interpretive patterns followed through the
creation of the literary image of Sophia in texts
produced in the area of Slavia Orthodoxa. It is
also concerned with references made to those
texts in various monuments of the Old Church
Slavic literature and in the art of the Ortho-
dox Slavs.

Chapter 5 (Cogust — nepconuguyuposan-
nas Ipemydpocmv Bowus e xynomype Benu-
ko020 Hoszopooda (XII-XVI es.)) [Sophia - per-
sonified Divine Wisdom in the culture of Veliky
Novgorod (XII-XVI cc.), p. 263-324] is devoted
to the image of Sophia created in Veliky Novgo-
rod, a city known for Sophia’s special cult. The
image can be found in the city’s monuments
of Ruthenian writing (chronicles, statutes), the
city’s folk legends, numismatic artefacts, archi-
tecture, and the iconography of local temples
dedicated to Sophia.

The monograph offers a comprehensive
insight into the complexity of the topic of So-
phia - the Divine Wisdom by examining a wide
range of its representations in medieval litera-
ture, art and architecture from the areas of Byz-
antium and Slavia Orthodoxa. It shows a variety
of forms which the Divine Wisdom assumed,
having been identified with Christ, the Holy
Spirit, a woman, and a goddess. The book is
intended for anyone interested in the culture
of eastern and southern Slavia and the history of
biblical themes.
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