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FILOZOFIA I KRYTYKA ARTYSTYCZNA 
URBAN IMAGES 

=DLQWHUHVRZDQLH� SUREOHPDW\Ną� QXPHUyZ� ���� L� ���� Ä)ROLD� 3KLORVRSKLFD�� (WKLFD� 
± Aesthetica ± 3UDFWLFD´��RSXEOLNRZDQ\FK�SRG�W\WXáHP�Krytyka artystyczna dwu-
G]LHVWROHFLD�PLĊG]\ZRMHQQHJR��0LĊG]\�HVWHW\Ną�ILOR]RILF]Qą�L�V]WXNą�QRZRF]HVQą 
(cz. 1 i 2)��RND]DáR�VLĊ�QD�W\OH�V]HURNLH��LĪ�SRGMĊOLĞP\�VLĊ�NRQW\QXDFML�]DJDGQLHĔ�
]ZLą]DQ\FK�]�KLVWRULą�SROVNLHM�HVWHW\NL�L�WHRULL�V]WXNL��7\P�UD]HP�SUH]HQWXMHP\�
WHNVW\� GRW\F]ąFH� NRQFHSFML� HVWHW\F]Q\FK� 6WHIDQD� 6]XPDQD� i Leona Chwistka  
± DXWRUyZ�� GOD� NWyU\FK� NZHVWLH�ZáDĞFLZHJR� pojmoZDQLD� L� XPLHMĊWQHJR�ZVSLH-
rania sztuki SR]RVWDZDá\� LVWRWQH�� QDZHW� MHĞOL� V\WXRZDá\� VLĊ� QD� PDUJLQHVLH� LFK�
JáyZQ\FK�SUDF�EDGDZF]\FK�L�REV]DUyZ�NRPSHWHQFML��0\ĞO�HVWHW\F]QD�6]XPDQD�
rozZLMDáD� VLĊ�Z� KRU\]RQFLH� MHJR� UHIOHNVML� SHGDJRJLF]QHM�� FKRü� LVWRWQ\� NRQWHNVW�
VWDQRZLá\� tu DUW\VW\F]QH� SU]\MDĨQLH� L� ]ZLą]NL� áąF]ąFH� JR� ]� DZDQJDUGRwymi 
twórcami. Jego zDLQWHUHVRZDQLH�V]WXNą�OXGRZą�L�G]LHFLĊFą wpiV\ZDáR�VLĊ�± jak 
pokazuje Piotr Juszkiewicz ± Z�FKDUDNWHU\VW\F]Q\�GOD�ĞZLDWD�]DFKRGQLHJR�SLHUZ-
szych dekad XX wieku szeroki nurt rewaloryzacji sztuki nieuczonej, naiwnej, 
QLHVNDĪRQHM� QDWXUDOLVW\F]Qą� NRQZHQFMą�� 1D� WOH� yZF]HVQ\FK� IRUP� IDVcynacji 
ÄSU\PLW\ZHP´� RUD]� DQWURpologicznej refleksji nad PHQWDOQRĞFLą� ÄSLHUZRWQą´��
NRQFHSFMH� 6]XPDQD� XGHU]DMą� RWZDUWRĞFLą� SRGHMĞFLD� L� VZ\P� KXPDnistycznym 
Z\PLDUHP��ZROQH�Vą�RG�URPDQW\F]QHM�HJ]RW\]DFML�ÄLQQHJR´�L�HVHQFMDOL]XMąF\FK�
uproszF]HĔ�� 7HQ� U\V� MHJR� WHRULL� Z\QLNDá�� ]GDQLHP� -XV]NLHZLF]D�� ]� SRZLą]DQLD 
zagadQLHĔ�WZyUF]RĞFL�]�Z\miarem epistemicznym ± rozpoznania poznawczych, 
obok formalno-estetycznych i ekspresyjnych aspektów twórF]RĞFL�DUW\VW\F]QHM� 
7HRULD� WD� QLH� W\ONR� GRVWDUF]DáD� ]DWHP� DUJXPHQWyZ� QD� U]HF]� X]QDQLD� V]WXNL�
dziecka i sztuki ludowej QD�LFK�ZáDVQ\FK�]DVDGDFK��DOH�GDZDáD�UyZQLHĪ�]DFKĊWĊ�
do twórczych poszukiZDĔ��F]\QLąF�DNW\ZQRĞü�DUW\VW\F]Qą�MHGQ\P�]�HOHPHQWyZ�
nowej pedagogiki. 

:�SU]\SDGNX�/HRQD�&KZLVWND�PDP\�GR�F]\QLHQLD�W\OHĪ�]�DNW\ZQ\P�WZyUFą-
-PDODU]HP��FR�]�XZDĪQ\P�REVHUZDWRUHP� L�NRPHQWDWRUHP�Ī\FLD�DUW\VW\F]QHJR��
ZVSLHUDMąF\P�VZRLP�DXWRU\WHWHP�WZyUFyZ�PáRGV]HJR�SRNROHQLD��0HWDNU\W\F]Qą 
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UHIOHNVMĊ�&KZLVWND�UHNRQVWUXXMH�àXNDV]�5R]PDU\QRZVNL��V\WXXMąF�Mą�Z�V]HUszym 
NRQWHNĞFLH� MHJR� SRJOąGyZ� QDXNRZych jako logika i matematyka, oraz teorii 
HVWHW\F]Q\FK��=DU\VRZXMH�SU]\F]\Q\�MHJR�]DDQJDĪRZDQLD�QD�SROX�NU\W\NL�V]WXNL��
]ZLą]DQH� ]� SRF]XFLHP� VZRLVWHM� NXOWXURZR-VSRáHF]QHM� PLVML� L� GRELWQą� RFHQą�
PLHUQHJR� VWDQX� RZHM� SURIHVML� Z� PLĊG]\ZRMHQQHM� 3ROVFH�� 2U\JLQDlnym rysem 
NRQFHSFML� &KZLVWND�� RERN� QLHFKĊFL� GR� DSULRU\F]Q\FK� VFKHPDWyZ� L� REURQ\�
]DZDUWHJR�Z� V]WXFH� HOHPHQWX� Ä]DEDZ\´�� E\á\� UR]ZDĪDQLD� GRW\F]ąFH� GRĞZLDG-
czenia artystycznego ± ]JRGQLH� ]� G\VW\QNFMą� ZSURZDG]RQą� SU]H]� 5RPDQD�
,QJDUGHQD� RGUyĪQLDQHJR� SU]H]HĔ� RG� GRĞZLDGF]HQLD� HVWHW\F]QHJR�� :ąWHN� WHQ�
SRGHMPXMH�Z�VZ\P�WHNĞFLH�5R]PDU\QRZVNL��V]HU]HM�]DĞ�UR]ZLMD�go PawHá Polit. 
3RND]XMH� RQ�� ĪH�PRW\Z� ÄQDUNRW\F]QHJR´� G]LDáDQLD� V]WXNL�� R� NWyU\P�&KZLVWHN�
SLVDá�ZLHORNURWQLH��RSRZLDGDMąF�VLĊ�]D�QLHPRĪOLZRĞFLą�SHáQHJR�]UDFMonalizowa-
QLD�V]WXNL��SURFHVX�WZyUF]HJR�L�DNWX�RGELRUX��QLH�E\á�SRFKZDáą�VWDQX�SDV\ZQRĞFL�
L� RGHUZDQLD�� OHF]� RGQRVLá� VLĊ� GR� ]LQWHQV\ILNRZDQHJR� SRstrzeJDQLD� UHDOQRĞFL��
MDNLH� GRFHQLDá� RQ� ]DUyZQR�Z� V]WXFH� OXGRZHM�� MDN� L�Z� SUDcach twórców Grupy 
Krakowskiej i OZRZVNLHJR� $UWHVX�� ,QWHQV\ZQRĞü� DUW\styczQHJR� SU]HĪ\FLD� QLH�
VWDáD�ZLĊF, zdaniem Chwistka, w opozycji do spoáHF]QHJR�]DDQJDĪRZDQLD�L�NU\-
W\F\]PX�� SU]HFLZQLH�� ZáąF]DMąF� VLĊ� Z� QXUW� FRG]LHQQRĞFL��PRJáD� E\ü� ERGĨFHP�
G]LDáDQLD� 

5R]ZDĪDQLD�QDG�HVWHW\Ną�ILOR]RILF]Qą�L�V]WXNą�RNUHVX�GZXG]LHVWROHFLD�GRSHá-
QLD� NRPHQWDU]� 0RQLNL� 0XUDZVNLHM� SRĞZLĊFRQ\� NVLąĪFH� 3DZáD� 3ROLWD� 3RMĊFLH�
MHGQRĞFL� RVRERZRĞFL� Z� WZyUF]RĞFL� ILOR]RILF]QHM� L� PDODUVNLHM� 6�� ,�� :LWNLHZLF]D 
��������UHZLGXMąFHM�UR]XPLHQLH�W\WXáRZHJR�SRMĊFLD�ÄMHGQRĞFL�RVRERZRĞFL´� 

*** 

In this issue, we also start publishing selected texts based on papers for 
the 4th International Conference Aesthetic Energy of the City. Urban Images, 
organized by the Department of Ethics of the Institute of Philosophy of the Uni-
versity of Lodz in cooperation with the Polis Research Center of the University 
of Barcelona and the Urban Forms Foundation from Lodz. The conference was 
held online on 9±10 April 20201 and gathered ± as in previous years ± repre-
sentatives of various disciplines: philosophy, aesthetics, art history, architecture, 
urban planning, sociology and political science, as well as artists and animators 
of activities in the public space.  

The general purpose of the meeting of this interdisciplinary group was to 
acquire deeper knowledge about the role of urban images. Researchers focused 
primarily on discussing the mutual relations between the city and its images: 

1 The conference has generally been held on a biennial cycle since 2014, the current edition has 
been postponed from 2020 to 2021 due to the pandemic. Conference website: www.aecity.uni.lodz.pl. 
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both accidental, created in isolation from the city¶s historical, urban and artistic 
tissue, and those that are by definition created to preserve the city¶s identity or 
build it in a new way. The issues of intentional and unintentional landscapes, 
e.g. ones created by the development of industry and communication, as well as 
stimulated by memories, in which photography plays a significant role, were 
also discussed. Much attention was paid to lost city symbols and the responsibi-
lity for preserving knowledge about them. Forms of their commemoration and 
ways of functioning of the memory of the past in various cities in Europe  
and both Americas were debated. In this context, the protection and conservation 
of murals turned out to be a surprising and innovative topic. These issues 
intersected with the problems concerning experiencing the city, especially: 
visiblility/invisibility, covering/displaying what is valuable, and the importance 
of the genre diversity of urban art ± from posters, through street art, sculpture, 
architecture, to city interventions. The role of commercial determinants of city 
aesthetics and axiological issues that take into account non-obvious aesthetic 
qualities, such as non-compliance, dissonance, complementarity and uniqueness 
were also emphasized. 

The papers by Anderi Oldani from the Politecnico di Milano and a team of 
researchers from Benemérita Universidad Autónoma de Puebla presented in this 
issue illustrate not only the geographical, but most of all, the thematic span  
of issues: they show nature and topography that disappear under the pressure of 
industrialization and how local aesthetic, social and educational needs interfere 
with the historical and landscape values. Above all, however, the articles empha-
size how the extremities of aesthetic, economic and social character influence 
the radical transformations of contemporary cities. Both texts show phenomena 
RWKHUZLVH�FORVH�WR�RXU�UHDOLWLHV�LQ�àyGĨ��2OGDQL�GHVFULEHV�WKH�ORVV�RI�WKH�ULYHU�E\�
the city of Milan and the role that photography plays in reconstructing its former 
structure. He emphasizes that this medium documenting changes in the city¶s 
image not only has a nostalgic dimension, but also shows the stages of change 
step by step, prompting reflection on the future of the city and stimulating the 
conscious and systematic attempt at bringing the river back to the city. Gustavo 
Valencia, Adriana Hernández and Christian Enrique De La Torre devoted their 
attention to the recent history of the city of Pauebla and its El Refugio district, 
the image of which undergoes significant changes as a result of the top-down 
and bottom-up animation of graffiti art there. The authors explain to what extent 
these activities are related to the history of the district, its cultural values and 
what is the transformative meaning they have for the local community. 

The issues of the 4th International Conference Aesthetic Energy of the 
City. Urban Images conference will be continued in the next issue. 
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