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In this issue, we also start publishing selected texts based on papers for
the 4th International Conference Aesthetic Energy of the City. Urban Images,
organized by the Department of Ethics of the Institute of Philosophy of the University of Lodz in cooperation with the Polis Research Center of the University
of Barcelona and the Urban Forms Foundation from Lodz. The conference was
held online on 9 10 April 20201 and gathered as in previous years representatives of various disciplines: philosophy, aesthetics, art history, architecture,
urban planning, sociology and political science, as well as artists and animators
of activities in the public space.
The general purpose of the meeting of this interdisciplinary group was to
acquire deeper knowledge about the role of urban images. Researchers focused
primarily on discussing the mutual relations between the city and its images:
The conference has generally been held on a biennial cycle since 2014, the current edition has
been postponed from 2020 to 2021 due to the pandemic. Conference website: www.aecity.uni.lodz.pl.
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both accidental, created in isolation from the city s historical, urban and artistic
tissue, and those that are by definition created to preserve the city s identity or
build it in a new way. The issues of intentional and unintentional landscapes,
e.g. ones created by the development of industry and communication, as well as
stimulated by memories, in which photography plays a significant role, were
also discussed. Much attention was paid to lost city symbols and the responsibility for preserving knowledge about them. Forms of their commemoration and
ways of functioning of the memory of the past in various cities in Europe
and both Americas were debated. In this context, the protection and conservation
of murals turned out to be a surprising and innovative topic. These issues
intersected with the problems concerning experiencing the city, especially:
visiblility/invisibility, covering/displaying what is valuable, and the importance
of the genre diversity of urban art from posters, through street art, sculpture,
architecture, to city interventions. The role of commercial determinants of city
aesthetics and axiological issues that take into account non-obvious aesthetic
qualities, such as non-compliance, dissonance, complementarity and uniqueness
were also emphasized.
The papers by Anderi Oldani from the Politecnico di Milano and a team of
researchers from Benemérita Universidad Autónoma de Puebla presented in this
issue illustrate not only the geographical, but most of all, the thematic span
of issues: they show nature and topography that disappear under the pressure of
industrialization and how local aesthetic, social and educational needs interfere
with the historical and landscape values. Above all, however, the articles emphasize how the extremities of aesthetic, economic and social character influence
the radical transformations of contemporary cities. Both texts show phenomena
the city of Milan and the role that photography plays in reconstructing its former
structure. He emphasizes that this medium documenting changes in the city s
image not only has a nostalgic dimension, but also shows the stages of change
step by step, prompting reflection on the future of the city and stimulating the
conscious and systematic attempt at bringing the river back to the city. Gustavo
Valencia, Adriana Hernández and Christian Enrique De La Torre devoted their
attention to the recent history of the city of Pauebla and its El Refugio district,
the image of which undergoes significant changes as a result of the top-down
and bottom-up animation of graffiti art there. The authors explain to what extent
these activities are related to the history of the district, its cultural values and
what is the transformative meaning they have for the local community.
The issues of the 4th International Conference Aesthetic Energy of the
City. Urban Images conference will be continued in the next issue.
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