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LES TROIS ELECTRE D'ANTOINE VITEZ 

Cet article se propose d'etudier la relation paiticuliere qu'Antoine Vitez entretient avec 
l'Electre de Sophocle. A trois reprises, en 1966, en 1971 et en 1986, il traduisit et mit en 
scene cette piece differemment. Ces trois mises en scene se nourrissent et se conditionnent 
mutuellement pour n'en former qu'une seule, m1e meme experience sans cesse revivifiee. 
Vitez distingue dans l'reuvre de Sophocle deux niveaux de lecture, celle du fait divers, la 
pauvre fille, pleurant sur son pere assassine et appelant son frere a la vengeance contre leur 
mere et son amant, et sa valeur allegorique, l'insoumission face a l'usurpation, la resistance 
a la tyrannie. Cette double reception d'Electre definit pour Vitez le« theatre des idees ». Ces 
trois perfonnances materialisent les tensions qui fondent !'art theatra! de Vitez, un espace 
ou s'entremelent de multiples polarites, le singulier et l'universel, le passe et le present, la 
distance et l'i.mplication, l'illusion et la verite. C'est dans l'ecart cree par cet ensemble de 
contradictions que le theatre met en scene sa propre reflexion critique. 

Vitez has a special relationship with the Electra of Sophocles. This relationship 

dates back to his adolescence, when he was studying the play in high school and 

discovered what he called the "theatre of ideas". According to Vitez, this play dis­

plays two levels of understanding the theatrical situation and its allegory, the idea 

that the character represents. Electra is a poor girl mourning for her father who was 

murdered by his wife and her lover and calling her brother to take revenge against 

the murderers, as she embodies the rebelliousness, the resistance to tyranny. Since 

beginning of the 20th Century, this political interpretation of Sophocles' Electra has 

been quite common in France. The intellectual and artist circles have been largely 

involved in political and ideological conflicts. Influenced by materialist dialectic, 

and mainly by Brecht's dramatic theory and practice, the French theatre is mostly 
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